takes her in the direction of critiquing Musa Dube's influential postcolonial feminist reading of the gospel of John as a text of empire. She does so by means of a comparison with the Greenlandic shaman Manguaq Berthelsen, raising complex questions about identity, autobiography, authority, and calls for a recognition of the entwined and hybrid nature of anti-colonial and post-colonial critique.
Gillian Townsley's concern is the troubled passage in 1 Corinthians 11:2-16 on hair, heads and coverings during worship. Making use of Judith Butler's theory of the performativity of gender identities, especially when the established or normative identities are disrupted through collective dissenting performance, Townsley reads the Corinthian situation as precisely such a dissent. Taking the 'one in Christ' slogan in their own direction, the Corinthians sought to blur established gender distinctions in the performative zone of worship. This Paul cannot have, and so he must respond in some way to stabilise dissolving gender distinctions. The Corinthians, it would seem, show up as an intriguingly deviant group.
Finally, Matt Chrulew looks at Derrida's reading of Genesis 2:19-20, Adam's naming of the animals. Though Derrida finds that here and elsewhere Genesis privileges the human over the animal, elaborating a sacrificial schema of the human subject that in fact runs throughout Western thought, he nonetheless chooses to connect this particular prelapsarian scene to his own experience of being watched in his bathroom by his cat. Chrulew elaborates the alterations to the human schema that Derrida thereby pursues, but goes further to identify in Derrida's work a deeper, more radical and somewhat Edenic possibility for human-animal relations that undermines, from the first, what is an essentially domesticated scene.
The book reviews are a fascinating collection, clustering around issues of the body, gender, sexuality and domestic politics for the first four, and then a couple on French theory, notably feminism and Derrida, and finally a review on popular music. A good sample, it seems to me.
Let me make a couple of comments in closing. Firstly, I am pleased to point out that two of the five papers come from people who work and live in Aotearoa/New Zealand, a mark of the importance of their involvement in the seminar. Lastly, many thanks are due to Matt Chrulew, a research assistant and PhD student at Monash University, who did most of the editorial work for this issue.
